
●

lntroduて ,t,on

of individual ism

In the nirldle aaes, Eu.opean feared exagge.ated he11 which

.r.ated in o.der to aain I hucc

by noars uf an rndulgence

could lea'1 rhem to heaven. Thev

authority, and PeoDle had the

und-ar rhe F-eoaissance

*ittr tbe rise oI tne citize.

{!voru1.ro.. Ken',ichi

add.e6s to ourselves

1■t, 1,ain

groups of each

,“,.● ,Jt■‐ 、

、,、 ●ar W,lo●  .ヽ d n recent

his modernitv is

ヽ,,● . ■ 'n rrEo rd wild''s

.,。 ..Tr11 1.v ●、 s,gr,,「 ,`|.,,、 t

rn I ntr ror,oslng ouotatron:

rhouehL dargr.ous.
and all
●●eativ●



is like a p13y, and included his coPY

beiwee. oilbert and nrnest.

lrny d'd \t' r{l,i rike a dialogue? First, the

J.oJ'nal..r

ente.Leln readers. He was an

r.e maBaT'ne Brs .hangcd to \r,omens !a4en s

Lhe f,5gBz ine enioyed popuraritv

^||●
 ●●●d,,「 s

hF t"a\ of Lv' €' " in

and "lrr.i Porl.ralr

EuroDcans in his

,ollo*ina pbrasei

in thc wo.k
put the.ei rhat

thrnc thst he is the
p.oper judae the t.uc cfjtic is
unfair. insince.e, n.L rational. (407)

ln lxose dars, sss PoPUlar rhong
wrs nade larget of

Ih. prar ot 0dtreoce, " vhich
c, rb..r t and sullivan,

lherefore, *e

2



bv neans ol torn

.aD enjoy ,avefv dialogue. Let

Lhe tL de s pray

.,



a nation of

a.d reft us

th.r rh.a crceks estr ated words ro be

of language

of {ords does not .hange r.dced, this

\rlq s clea.r, the superrofjLv

to be nofe iEior

rone and rhvthh rn 1.h.

can be seen in \{ilde s

or E 15tte.rliteratu.eJ, 3s th.Y

"e can ha.dlr understand then. Iiecognizina that

rn al t his rnfi.rr-e
jansuase, considered

in rn€ right male.iar of that rrl,

can barelY if
arr attain. . (350)

since the rDtroductiorr ol prrntrng,
of r.ading anonasr rhe

middrc and lower

ll,e cye. and less and less io rhe ear

srandpornt of shourd seek to ple.s.,

to
of
nt

creek t im.Es

‐■



od, bo.arsc lodaY s sorrd

lo 'eturn ba'k

worrd. that is, the mo.le.. tendencr.bang.d

t.rt anrl pictu.e, fo. examplc,

,oef,s wh'ch ar.angehent of txe wo.ds using

fl:rks and erclanatron narks. and

rhe sDoken ro.d and met.r.al relations'll]s1)

‖|、 en we ●●Bd the abOVe quotat,on. we l,aVe a q、 le St,on

..「 he じ,lt,c as the Art,St. 
‐  .10dg'ng F,(m the aboVe. he did

jLself rs Lhe €ar s art and p..ve ro us that

●●lt■ |,S,1 ,S art

|〔  Tho ドorm and The(],,tic

of fo'm, rnd

||,、 ||(, t、 ,,O Secret ,o ●rt that Wtll nOt Oereveal― ■ lo 0ヽ口  ..

part of lhe rork's

ronrenL. ahoos,.g o.a l.of, al1 artis!rc forms. th-An we

emotro. rh.ough whicb the fo'n

rcal lv pe.sonal itJ "(401)

01 smpr,lyrng

一，



os.aIsilrl..

work'"(1,44) 1his

.n-ame rhroueh hrs work s!rd.a

dnd .rrti.rsn. as \r i lde

‐
(3● 4).   ‖0●て|

sn rs u..eadable and

..r r"1 b. , o* .r I

Ln ordrnary lrfe.

of a work. I.deed, today

u...use or the d€ve lopf,ent

need ot ,ro!

be praced upon
lor rh€v give

so.itr, disgustins racts ol lifle.
sirh degrading avidiry, the sin of th.

ot' Lh. doincs absolulely no inlerest
a.cepts th. lacls

of r if.a, and y.t t.ansforms
of pilv or ol awe,
.nd th.ir sonder.

and lhEir r.uu etblcal jmporL alsD, and of lomier
imDo.t ( !9.1)

(,



!ndersr:.d our

vofrd ooL, rhrouah whl.h ls lhe forn or

.ollLi'nq qr 1 i_l

o d- ar Ll ,1r

d-.. 'dt, rr

rne obJecrive fo.n rs
matre.. 116n is least
o{n pe.son. cive hin

lhe mosL subjectrvc 1.
|、 1、

ドOu

all forns dn'r modes It
aDpesl ( '101)

| ヽ

sane level ds

rheytthe ereeksl
ackno"ledee

3 1itt1e so.ry fo. rnem. fo.

{;rlDe.r. 1he rnLlrhesrs beween
the critroal fsculry, rhere is

ol the name.
You spoke a ago of that
ol cholce and delicaLe insrinci

lor us. and gives
pe.fect ion. l{'a I l,

ol oholcc, that

.haracLe.isLiL' moods, (la5)

一
〇

一
〇

じ

・7

and also state、 |



bunaD berlc 1. rhe acadenr.

reer brnself to De an lncongruiLr within a

s.vstcm: fu.th.rnor'a they

5.e !ol jt icsl

onrv p.es€nt a proposcd

rl,EsLefn peopl')

rorlrrfe the b.th lhe soclal sludies and

rhe knorledge lhrs ,s $hrt Ml.hael s

dge, "hl!h h. siri
and to make

.espons'v.. ...a1rng Ln rt ne$.les r.s and
e.d,ng r1 hrs rrrger vision.nd

Io Nirde s {a} ot thrnkrng, .ultural

PosrerirJ td,n soc iar or

and
mo●●

●●onom,●

ruture ee.eraLions efi.v

of vrsion. Although

b..ausc rL rs

0● 、●d on the ,。 h■ ●11.anCC

8



11l ti● eal ,v●  P● oc ess

、て|(:reat●  an art

Crrtrcrsn Ls And just as a.tisti.

indeed, srthout
is.eallr.rre6livo

i. the nighest wo.d crltlcish is,
c.eative and rndeDen'renl (36,1)

a.rrsti.. Thls idea s

Lhinks c. itic i sm

pa.takes ol

■  10● ヽ

c.itl.tsm ,s ao more to be Judged by
srandard of rmitarro. or
eork of sculpror. (36.1)

onv low
than ,s the

rlre l'r.sr srage .hol.e. The

.r readl fo.med

。f the ,ork.

nrxture 01 chaff and

s tolro*ing

`→



うol_ 
‐
(bも 4,

L{oul.l say thdr. !r'licish. beinc th.
of person. i ihprcssion

ds it hds l'r.st
i LsL.l f. rnd

rs. ,n la.t,
and to its.rf,

rr rs never tramneled by ,Ilv
sha.kles of wer'simi1r.ude. no lgnoble

of P.obaor I rtJ, that cowardlY
rep€ti I ions

or pubrrc lrfe, one mav appeal

rs no appeal. ( 3rj5 )

s icr ificance to

Lrelo.e. c.ilr.rrsh

r p.esslon r'].om re, lhe.rltic, ir

through !t leasr Lhe lorlowlne.hain of

staBes: olrse.vatlon, inpresslo^, thrnkrna, organizlng a.d

rnpressron, and c.eation, it

LS Lhe purest fo.m of

oEfsonal jmp.essldn. (365)

not as cxp.essive but as

Lnp..ss'v. DUfery (3riri). c.rLr.rstrr, .irlre.ent rron 8.1. ..n

Lhfouch no .1n'onsrru.t

tnan Iict io., in

1 ()



All art,St,●  ereat,On ,S aOSて ,lut0 1y

sub」 ●etive_(389,

A Critr.r.a.not
It js onry dboui

throgs Lhal do not lnte.est one that one .an eive
, re61]J unbrassed opjnion, whlch

absoiurely valueless. The man vho sees bolb sides

Art js a Passron, and, rn
Thought rs rnevltdb lY

enotio., and .athe. than fixed, dnd,
dependrnc upon t'lne roods and

into the rrciditv of a
or a theoLoeicsl dosna. 1392)

a LhouBht, ho} .loes ouf .eason wdrk:

our fu^dahental

.hoice ol the Lnought basicar Lv can be

unsu, Labre, not whether

Lh€o., is som€th]ng

1 1



]\re books us1rl!l and meaninElul?

5 r ir erary work

. e3n1ne less

€o.eet rhaa, in

rrt..ature Tdk. exaflple Gene.ol .edde.s

oojoY 5 {o.k. rh.}

analJZrng br

.rxt.a.rr rng an

works, o. the other

hand, Lre.atu.e srde. H.iku, rhe

o.em, for exanpie,

plsrs !osrLrv€lY lt is .ot

I ike .erding Seventeen sYllabl.s

a small poet lD .

sar, this playlul

rs,n plarric indeed, simultan.ous

vrth mak L ng

|,1● rato● e

■ 2



,

,' m id,

ot's.ientific'

d,AveroDed 'n

n,nd. tncld.n.allJ, oi moder..r.iticish jn

I r- ' . '\ ' 
ld- igo,r

fact, rs nodern ln our tife we o{e to
the c.eeks. wbdtev.. is an anachronisn is due to
nediaevalism. *ho have given us
the {hole sJslem anil ho{ fine

jnstinct was, may be seen fron the
.rrti.ised with mosl
sard. la.suase. ( 35,1)

ln Japanese r$.lern

rh. vei,ii Deriod, .emoved

thinking, yet thDt

lhe Deopre Ll,us

stag 's 'rhose sre, ror

1:3



′

(iathor Lc aurho.itY and rhc

cane i.om the lndust. ia l

aBe ot r,Avorution, 1n por'tjcs, so.iar

e5.h ,ndlvidual mental itv

ider resembles T S Eliot sho!

sense, wht.lr rs a sense ot the
temporal and of th'

ol Lhe lampo.sl together, is shat
And it i3 at the same
acutelv conscious of

Ou. I' i storical

s€en's to us to b. Lhe

por nt Lhrouelr

the,r mode.nitY vodernrtY

does ',ot aDpea. evaLualion be.ause thc pd'

undersland 1 tr.rr situal ion

11 『 11●  l・ ubl,て, `,nd A,t

■ 4

tbe ddad, on{, the soul Lhat dwel ls
.o si.ele sprritudr e.ti1v, n,king us

and ent€rlng into us Io. our Jov. {343)

t.



●fio(1.(:,oも ,

!r.tury" poinrs.oL ro lhe

.r.vrLopm.nt of .u Ltu.e and

'0F Tdl"sh

and critr.. Ior rrisLo.y of Jrpanese PhysicaL

ヽて,(,■ ●1, ' 'g i rnd.r 
'

ou. hrEins .lo

su.elv, the Dr,od ol' .1ec5dence. 、■,`lo

was deveLoPed, Producc'] a lot of

tri rdc's r rmes,

lry thelr ordinafJ cxper ren.e

of.utobiosraphr,s

oid peopr-a. 1,hey

'c 
ruf ,d a. 

'

■ .,

of ..u.se, of thc
highe. crass,



cu lr irar ion

!.ssase surdlv,

1a.guaee, art,

thi.k inc as a

1 (,

of a. aulobrog.aph,cal book neans thst if

a dulr rLfe, , riction bdsed

srnplY on ther. :s not.asY

a fictl0n lor our

ls.o necesslty to have

and qr,trng te.hnrque. crlticisn, on lhe

orh.. hand, needs hwe knovledge a.d exDe.je..e, as wilde

Points out. rrben

rs enough to

rork. Because .eadlne is each person s

the common people

in da,ly lrfe. C.llicisn is. as

the krng ol

and wis'lon, but

foo'r or kno*lcdge to lrve,

lt ,s through Art. 合,ld through Art only. that We
ean reai,2e our perfectloni through Art. and
througn Art only. that We can shield ou● selves f●om
the 、。rd,d perils or actual ex,stence.(880)



sutr.r..trv. fac L

se. .ne.-afof-A.

,、  せl、 ●

,tS

.rJ" To o' rhP

th..efore, hates

or . '9. r 5p ppoo P oL' or r

cragge.ared,

.-r-1 - -ptrd dur ,.e . , ,J

pea.etrme. lf

sealtrLV Defro'1, rl Lt cEn be

sorl(l ra. Indeod, milrrary rrurned a r01 of

mo.eove., ma'le

the n,tlst crcate ヽo,ks ヽわj● 11 ●o`11_r,じ ute`」  to their ●00nt,v

w[v lave huf,an beings he]d

Ihe S'r.!. il r

1 .7



b!{ dtqh11P

ヽ|,ヽ ヽ |

Gilb{:.t. l,-s. For r:nor Lon
fo. the sake of

aln of L, re,
o.ga. i zrL ro.
Soc,ety, whlch rs the beAinn,ng and basis of

ond hearthJ sldn,rrry it denands, and
.o doubr .ighlrr d.'ia.ds, of er.h of its citizens

t'orm of productj ve

wo.knay be done. society orl.en
forEives rhe never lorgives the

on the othe.

, r. so. crr \.s

Lrinkrrs wnrch douot fo. rhe

「 hat_ ,s.  tho

Releva le.1 ro

nol',? \{hen {e .iudE. a

hiBhe. than cthrcs. They bclong to

Uven a colour ,npo.linl, in Lhe
than a sense ol

. ight and wfong. (40d)

■ 8



lq ilP_"s' n" nad

lhe r. rgr n of

the crltrc as bernC 1n hrs
wo.k, r.rleed. nay be nerery of

far as it glv.s
suaaesr,o. fo. sone ne* mood ol lhoughr 6nd feeling

ereater, disrinction ol form, and, through th€ use
of expression, nake dlfferentlv

beaurifur and nore perfect. (3aa)

trort '5 01,r

■ ,,



(■ ,,,● lus,on

rl sppears as if th.

.ritrc forRor

in .rtti.is0

lt ,S C● lt,c,sm Oased on (he lmpress,on that can .,i● eC11ヽ′

pufe thouaht wl1de, ind--ed,

I Ihrnk $ild.

has a。 、′anced ,,, ti,。  subd,,,s,て ,n 。l the 。(adem:c rield and

like \illde, r:t;ot an.l P{rd, i.

.o.1',us1ro, ard rhe.harr-ana. lo aufhebenran

subdrrid.d rield ln

■

`(,



ldnEuaEes. ro

Sel+― determinat,(,n ,s reflecteO in the se● ,oos international

n 
'gnr 

nnsi i, idLJ1..q

anguages. r'h rs

danger tha! the nucl,aar human bejnes

r.om tne .nd

c,AnrurJ. JudsinE f.on the

|■ b,ggest d,ily i¬ ght l)y

.1ELrAY.dico

!robr cn ,n r

Languas( sur,ALy,

srgDrr'rL13n.e of Arnase.ldon, it

2■



.rfoor rs reflocted iD this

ro.rd rhroueh oi rhel. artistic aod

and predjct the

future t。  1.ne public.   vヽhat is cr,t_ic,sm'  lt is l.he nighest

rorB ot ou..reaL'on. {hrch possibility to

Peoplc 1.om C.itics night

If ve .ega.d he6ve.

mrenl be the ancels, because onlv throueh form

ls confused,

Th. publ ic thus

ln ahrch thev hav'p been

pra.e.l. The very pe.son Bho is able to

unp.€cedented in

′ =_



L,tera tt,,●  10 1,ngiand: (19t,4: rOky,,
8う .

)omう 0, 102

aヽn,(1●  102

ヽて,1● S

Keて、
.,(|,1 1。 shrda. E■ kokun0 krldrr Du.saku tModern

tr:namlsJoLe., 1S9a),

os.a. r\r 'd., IrirLngs of oscar {'rde
Ellmson lcnjcagoi Tlre L,ntv.rsitv oI Chl.ago
34o-404. H,Arear.c. rh,a pafLinations ro this
grven pa.e.Lhet,cd I rv

The Artist
ed. Richard

P,ess.  1969)
text wi1l b●

Lls.ar \{llde no svolrlai: Ailobi no
oscar 

"trlder 
A i'ra.ry. of Love and

\hA h.ol\. lJdg' l0o Ioz

Ir.naer s. Fordy, ahe lriars ! osca. wllde:

Press, rrB?) 106.

Ed. and
lokyo,

r. s_ li l`o,_
1● a,ls. ヽlth

K●nkyusya, 7

'r.adr!ron and Lhe. L4dividuar
Yasuda, Tth

■alent.
ed. (1,78.

iH'stofJ ol rauan.se
lD slrrnraikan nD Rek ishi.
vLctr {\!oto: Ikruzoukan, L 99tj )

●
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